
BOLLINGTON ART CENTRE 

Watercolour painting October 5th - November 2nd 

The project is to be a close-up study of a rusty lock, handle, bolt or 
door knocker in watercolour. This might be from a photograph taken or 
from a copyright-free image found on the internet. 
Exaggerating the colours makes for a stunning image. 
Although sometimes difficult to find, farm buildings, old lock-up 
garages, garden sheds and churches are good sources.  

Materials 
1.Watercolour paper, it is preferable to use a rough sheet as it helps to 
create texture when applying paint. When last at Bollington, I 
suggested stretching paper first. I can recap on this during the first 
session. 
2. A plywood board. 
3. Watercolour paints: Winsor yellow, Cadmium orange, Alizarin,            
Q gold, sepia and indigo, other colours to hand for the background, 



e.g. the door itself. If you have similar colours to those specified, they 
should be fine. One other, white gouache. 
4. Paint brushes, large 8 - 10 and a finer 4 - 6. Again if you have a large 
brush to cover large areas and a finer brush for details, they will work 
just as well! 
5. You might decide to have a wooden block to place beneath your 
board, to work at an angle. 

Session 1. 
The best plan would be to have images of locks etc at this first session. 
During this first session, I will recap on stretching paper so this will be in 
place for session 2. 
I will be demonstrating how to create different textures, in readiness for 
the sessions ahead. The group can then try out some of the textures on 
paper which I will provide. 
I will look at the various images brought in and discuss whilst members 
are trying out the various textures. 

Session 2. 
A demonstration on the use and importance of winsor yellow. 
During this session the members can draw their locks etc onto their 
stretched paper and paint the winsor yellow onto their locks. 

Session 3. 
Continue the painting of the lock, bolt etc, applying the techniques of 
painting texture. 
I will be on hand to encourage and advise. 

Session 4. 
A demonstration on painting the background, the door, including 
peeling paint. This might involve changing the original colour to 
enhance the overall image. Members to start on their doors.  

Session 5. 
On this final session, adding details to the overall painting. These might 
include metal studs on old church doors. holes in the woodwork, 
peeling paint, marks or scratches. 

It is my intention to encourage individual members at each session, 
giving suggestions throughout. In order to make the most of the images 
provided by the members, it would be preferable if all of the work is 
undertaken during the sessions rather than at home. 




